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13:30

Keynote by William 
Kentridge: “Enough and 
More Than Enough”

Techne Art and Invisibility: 
Johannesburg engaging art, 
technology and the digital. 
Panel: Curators of the 2nd Season of the Centre 
for the Less Good Idea: Jamal Nxedlana, Nhlanhla 
Mahlangu and Tegan Bristow with William Kentridge. 
Chaired by Bronwyn Lace.

Future Media: Addressing 
changes and development 
of VR industries in South 
Africa. 

In partnership with Maxum Digital. 
Panel: Rick Treweek, Gareth Steele, James Gaydon 
and Yetunde Dada. Chaired by Christo Doherty.

Sonic Visions: 
Understanding new 
collaborations in film, 
design and music.
In Partnership with Weheartbeat, British Council 
Connect ZA and The French Institute. Panel: 
Hannah Faith of Soulection and Mahaneela 
Choudhury-Reid of WeAreInBloom, Nonku 
Phiri, Rendani Nemakhavhani and Benoit Hicke 
(F.A.M.E Festival). Chaired by Dylan Valley.

Learnings from Daring 
Curating: International 
Forum for Art and 
Technology in Africa.
A short presentation of learnings from the 
Daring Curating forum, held on 11th to 13th 
Sept. at the Fak’ugesi Festival. Presented by 
Alexander Ross and Sarah Cook (Universities 
of Glasgow and Dundee & NEoN Festival). 

Lunch Break

16:00

17:00

14:00

14:45

Culture & Innovation, a 
Pan-African Conversion. 
Led by Jepchumba, artists of ColabNowNow from 
East, West and Southern Africa address questions 
around culture and technology in Africa. Panel: 
Mamadou Wane, Kampire Bahana, Mukhtara Yussuf, 
Lindokhlue Nkosi, Christopher Lutterodt-Quarcoo 

Future Beat Demos. 
Curated by Weheartbeat, we end the conference with 
demo’s by Masego and Evil Needle and a listening 
session of new beats genres Hannah Faith.

Keynote by Jepchumba: 
“The African Digital 
Renaissance, New Frontiers 
and Territories”

Futures of Community 
Design: Conversations on 
community driven urban 
design through the use of 
new technologies. 
In partnership with Ericsson. Panel: Dr. Mpho 
Matsipa, Pontus Westerberg (UN Habitat), Marcus 
Nyberg (Ericsson), Margo Weimers (City of 
Johannesburg). Chaired by Dr. Costanza La Mantia.

Future Beats: How the 
digital age has inspired 
cross genre development.  
In Partnership with Weheartbeat. Panel: Masego, Joe 
Kay and Evil Needle. Chaired by “Spoek Mathambo”.



William Kentridge

Draftsman, performer and filmmaker, best known for his animated 
drawings, William Kentridge (b. April 28 1955, Johannesburg) who is 
to date arguably South Africa’s most well-established fine artists, has 
enjoyed a central focus in his work of how apartheid values touched 
and bruised the lives of ordinary South Africans. Kentridge gained 
international acclaim for his short film series 9 Drawings for Projection 
(1989–2003). His works are owned by institutions all over the world 
and he’s hosted numerous solo exhibitions at museums such as New 
York’s Museum of Modern Art; Vienna’s Albertina Museum; the San 
Francisco Museum of Modern Art, and the Philadelphia Museum of Art.

Twitter: @kentridge_art

Jepchumba

Kenyan born, Jepchumba is the founder and creative director of African 
Digital Art (www.africandigitalart.com). She is a cultural ambassador 
who travels the world sharing her views on African art and technology. 
She was listed as one of the 20 Youngest Power Women in Africa 2012 by 
Forbes, as well as Africa’s Top 25 Women Achievers by the Guardian.

Twitter: @digitalafrican

Keynote Speakers



Tegan Bristow is Director of the Fak’ugesi African 
Digital Innovation Festival. Bristow a South African 
artist and developer of interactive digital installations. 
In addition, Bristow is Senior Lecturer and Head of the 
Interactive Digital Media at the Digital Arts Division of 
the University of the Witwatersrand in Johannesburg.  
Bristow is completing her PhD on Decolonising Aesthetic 
Practices in Technology Art Practices in Africa.  In 
2015 Bristow curated the Post African Futures (http://
postafricanfutures.net ) exhibition with the Goodman 
Gallery in Johannesburg, in extension of her PhD research.  

Twitter: @teganBristow

Bronwyn Lace is Animateur of the Centre for the 
Less Good Idea. Lace, who was born in Francistown, 
Botswana in 1980, works primarily in site specific 
installation, sculpture and performance and 
participates in national and international projects 
focusing on the relationships between art and other 
fields, including physics, museum practice and 
education. An important element of Lace’s practice 
involves creating site-specific installations with found, 
recycled and repurposed elements. The pieces are 
often built in situ, often with intricate threading and 
weaving. Light is a central component to all of Lace’s 
work. Through this process driven practice she creates 
architectural 3-dimensional and often-interactive 
artworks, containing material from the world around 
us such as swarms of fishing flies, rearranged 
animal skeletons or thousands of collected thorns.  

Twitter: @bronwynlace

Jamal Nxedlana is a cultural entrepreneur living and 
working in Johannesburg. Nxedlana has since returning 
from a two year stint working at various publications 
in the UK including Dazed and Super Super - been 
the driving force behind of some South Africa’s most 
forward thinking and influential cultural production. 
Whether it be through content production, publishing, 
research, fashion design or visual art curation and 
production. Nxedlana is currently publisher and 
creative director of Bubblegum Club, a cultural agency 
which helps brands and organizations understand and 
engage South African youth culture. He also regularly 
produces work with the digital art collective CUSS.

Twitter: @JamalAUN

Nhlanhla Mahlangu is a graduate in Theory and Practice 
of Dance Teaching from Moving Into Dance Mophatong, 
Director of Song and Dance Works with over 20 years 
of professional performance and administration in 
Theatre, Dance, Dance theatre, and Dance Education. 
Mahlangu has made great strides in the performing 
arts industry as a choreographer, actor, singer, poet, 
dancer, teacher, administrator and composer.  His 
extraordinary work has been seen all over Africa, North 
America, South America, Asia and Europe. Of note is his 
extraordinary ability to compose music from the raw 
talent – his versatility as an artist has seen him being 
commissioned to work with numerous multi-awarding 
winning artists including Richard Cock, Gregory Vuyani 
Maqoma, Sylvia Glasser, Vincent Mantsoe, Jay Pather, 
Des and Dawn Lideberg, Robyn Orlin, James Ngcobo, 
Victor Ntoni and many more. He has delved across the 
spectrum of dance - Dance theatre and Dance Education.

Twitter: @nhlanhlamahlang

Techne Art and Invisibility: 
Johannesburg engaging art, 
technology and the digital.

William Kentridge

Draftsman, performer and filmmaker, best known for 
his animated drawings, William Kentridge (b. April 
28 1955, Johannesburg) who is to date arguably 
South Africa’s most well-established fine artists, has 
enjoyed a central focus in his work of how apartheid 
values touched and bruised the lives of ordinary South 
Africans. Kentridge gained international acclaim for 
his short film series 9 Drawings for Projection (1989–
2003). His works are owned by institutions all over the 
world and he’s hosted numerous solo exhibitions at 
museums such as New York’s Museum of Modern Art; 
Vienna’s Albertina Museum; the San Francisco Museum 
of Modern Art, and the Philadelphia Museum of Art.

Twitter: @kentridge_art



Prof Christo Doherty is the founder of the Digital Arts 
Department in the Wits School of Arts where he has 
been responsible for launching ground-breaking 
programmes in Digital Animation; Interactive Media; and 
Game Design. He is both an artist and a scholar with 
a particular interest in technology consciousness and 
the cultural/artistic implications of new media forms.  
His most recent exhibition used digitally manipulated 
photographs of miniature reconstructions to explore the 
effects of media censorship on the memory of the South 
African “Border War” in Namibia. His latest scholarly 
papers explored Cybernetics and origins of Electronic Art 
(presented to the International Symposium of Electronic 
Art at Dortmund, Germany); and the relationship between 
conventional fine arts and digital arts education (presented 
to the US College Arts Association in Los Angeles.)

Twitter: @christodoherty

Ingrid Kopp is a co-founder of Electric South, a non-profit 
initiative to develop virtual reality and mobile storytelling 
projects across Africa. The first projects produced by Electric 
South include works by Jim Chuchu, Selly Raby Kane, 
Jonathan Dotse and Ng’endo Mukii. Ingrid is also a Senior 
Consultant in the Interactive Department at the Tribeca Film 
Institute in NYC and she curates the Storyscapes program 
for interactive and immersive work at the Tribeca Film 
Festival. Ingrid is a frequent mentor, juror and speaker at 
festivals and conferences around the world. She started her 
career at Channel 4 Television in London before moving to 
NYC in 2004 and has been based in Cape Town since 2015. 
Twitter: @fromthehip Ingrid Kopp is a co-founder of Electric 
South, a non-profit initiative to develop virtual reality and 
mobile storytelling projects across Africa. The first projects 
produced by Electric South include works by Jim Chuchu, 
Selly Raby Kane, Jonathan Dotse and Ng’endo Mukii. Ingrid is 
also a Senior Consultant in the Interactive Department at the 
Tribeca Film Institute in NYC and she curates the Storyscapes 
program for interactive and immersive work at the Tribeca 
Film Festival. Ingrid is a frequent mentor, juror and speaker 
at festivals and conferences around the world. She started 
her career at Channel 4 Television in London before moving 
to NYC in 2004 and has been based in Cape Town since 2015. 

Twitter: @fromthehip

James Gaydon of Dondoo Studios completed a four 
year Business Science Degree at UCT. After which he 
enrolled at The Animation School in Cape Town. That is 
where he met the talented digital artist and programmer, 
and his future business partner Divesh Naidoo.
They both saw the potential for combining their passion and 
unique skillset to take advantage of the exciting promise 
of Virtual Reality and Augmented Reality technology.
Today Dondoo Studios are one of Africa’s best VR 
and AR based development studios, developing 
content for multinational companies such as Anglo 
American and Glencore, as well as branded content 
for brands like Multichoice, Beacon, Sony Pictures 
Television, and Zenprop property holdings. Jame’s 
dream is to incorporate his passion for animation 
and storytelling in to the ever-evolving world of 
consumer interactive and narrative digital content.

Twitter: @dondoostudios

Yetunde Dada is about to embark on a new journey as a 
MBA student at the University of Oxford. Her professional 
experience includes Data Product Management at Barclays 
Africa Group Limited, Consultancy at Engineers Without 
Borders South Africa and Engineering at the CSIR. She is 
passionate about using art to cause social change and started 
an online magazine called, Our Friends, which features African 
photography, art, design and music in 2011. She is executive 
editor of this magazine while operating as a photo-journalist. 
Some highlights from her creative career include being a 
finalist in ELLE’s Style Reporter competition (2016) and the 
Decisive Moment photography category of the D&AD awards 
in association with Nokia (2015). Her current projects include 
working on a virtual reality film called The Seventh Turn with 
her co-creator Shariffa Ali and the application of augmented 
reality for harm reduction in alcohol consumption with a 
team called Stagger. The Seventh Turn is based on a Kenyan 
myth of gender fluidity. The prototype won the Virtual Reality 
category at Digital Lab Africa in 2016. Her work with Stagger, 
made up of Lourens Smit and Waldo Boshoff, is based on an 
augmented reality application that the group won 2nd place 
in the AB inBev Harm Reduction hackathon. The team will be 
further developing the concept with the global AB inBev team.

Twitter: @yetudada

Rick is a creative technologist constantly pushing the 
boundaries of digital formats and disruptive hardware. 
With over 15 years in the digital space, Rick is exploring 
emerging technologies and how they will influence our 
reality. He does this through creating worlds within art, 
games and new formats of digital media. Rick is currently 
focused on Virtual Reality, Augmented Reality and 3D 
Printing and the emergence of these technologies. Rick 
is also working within the National Maker Movement to 
bring this influence of technology to the education space.

Twitter: @altrealityza

Gareth Steele  is freelance Art Director and Designer 
from Johannesburg. He has a degree in Information 
Design from the University of Pretoria, where he 
subsequently spent three years lecturing part 
time at the Department of Visual Arts - specifically 
second year ideation, mixed media and hand made 
typography studies. Concurrently he worked for some 
of the biggest Advertising and Design agencies in 
Johannesburg. He favours social design projects, 
systemic design thinking, new technologies with 
mixed media applications, now focusing on design 
for virtual/mixed/augmented reality at Alt Reality.

Twitter:@altrealityza

Future Media: Addressing changes and 
development of VR industries in South Africa



Benoît Hické is a Paris-based film curator. He co-created 
and co-runs the F.A.M.E Film Festival at la Gaîté lyrique 
since 2013 (within the AMORE organization).  He curated 
many cycles & events related to music, art and films : 
Nemo festival (2007), the Clermont-Ferrand international 
short film festival (experimental & music vidéo 
competitions) between 2000 and 2005. He collaborated 
on audiovisual projects : video installations and live 
performances. He’s now in charge of the audiovisual 
programs for the French National Muséum of Natural 
History. He’s working on a new film festival dedicated 
to environment issues. He also worked as a freelance 
cultural journalist. The next edition of the F.A.M.E Film 
Festival will take place from Nov 8 to 12 2017. 

Twitter: @benoithicke

Dylan Valley is an award-winning documentary filmmaker  
who views film as a liberatory tool. He is currently an 
Associate Lecturer in Film and Television at the University 
of the Witwaterstand in Johannesburg. He holds an MA 
from the University of Southern California in Los Angeles, 
and while there did his thesis documentary on the 
groundbreaking web series The Misadventures of Awkward 
Black Girl. He has directed various documentaries  for 
South African and international television, namely the 
award winning Afrikaaps (2010), The Uprising of Hangberg 
(2010), Jumu’a (2011) and Incarcerated Knowledge 
(2013). He has also directed two documentary films for 
Al Jazeera’s Documentary Channel (via Hotspot Films, 
Cairo). Dylan also spent a year as a commissioning editor 
in the SABC’s Factual Genre. When he is not teaching at 
Wits, he is the Film and Video Editor for the critical Pan-
African arts, politics and culture blog,Africa is a Country.

Twitter: @bro_slovo

There is an aura surrounding Hannah Faith that shines 
through in all her work, one being photography. What 
started as a simple expression of her take on her 
surroundings, lead to her wanting to learn more and 
develop on her divine imagery. Her images incorporate 
a botanical lifestyle with touches of vibrant tones and 
influences from the 70’s era. Hannah aims to make a 
statement with her imagery, sending the message to 
humans across the world that beauty is everywhere, 
and is in the eye of the beholder. Hannah’s passion for 
music shows exceptionally well through her sonically 
pleasing mixes which have been featured on The Fader, 
Saint Heron, Complex and more. Her reach has amassed 
internationally having DJ’ed at sold out venues KOKO, 
Paradiso, The Regents Theatre to name a few. Her vision 
is to continue to express self love through her imagery 
and music, with the intention of her work reaching more 
publications and wider outlets which can further inspire.

Twitter: @HannahFaith__

Rendani Nemakhavhani, an illustrator and art director. Born 
and reared in Johannesburg is a 26yr old who believes she 
is on the verge of genius. Nemakhavhani is the founder 
of collaborative projects 30 Days and A City on which she 
collaborated with the likes of illustrator Sindso Nyoni. 
She also founded The Honey, a photography/film series 
on which she works with photographer Kgomotso Neto 
Tleane. Nemakhavhani was also a contributor in the book, 
Movement Johannesburg, edited by Zahira Asmal as well, 
Guy Trangos. In 2015 she was selected to be a part of 
Design Indaba’s Emerging Creatives programme. Her work 
is centered around the representation of an “other” black 
body. She wants to share her narrative with the world.

Instagram: @allhailthehoney

Mahaneela’s (Foxy Neela) work takes it’s form through her 
photography, writing and more recently, film. Neela has 
worked for a number of commercial clients, such as Converse, 
Adidas, Nike, Eurostar, XL Recordings, Young Turks, Because 
Music, Asos and more. She has written Boat Magazine, 
Complex, and Suitcase Magazine. In her non-commercial 
projects, Neela focuses on portraiture. Mahaneela made her 
directorial debut this year with a music video for artist Denai 
Moore, which was premiered on The Fader. Her next film 
project was a short film ‘Kindred’, which recently debuted at 
the Tate Modern as part of their ‘Soul of a Nation: Art in the 
age of Black Power’ exhibition. Alongside her photography, 
Mahaneela manages Soulection DJ Hannah Faith, and is a 
travel writer, curator and founder of award-nominated online 
lifestyle magazine & events brand COZY MAG. Mahaneela is a 
also part of female creative collective and agency In Bloom. 

Twitter: foxyneela

Nonku Phiri stepped onto the scene at 17, with a serendipitous 
collaboration with Jazzworx. Since then she has proceeded 
to work with the internationally acclaimed a la Swindle, 
Branko, Mr Carmack, and the Classix, as well as the 
legendary Mahotella Queens. With Multiple collaborations 
alongside P.H Fat, Crazy White Boy, Jack Parow and fellow 
Red Bull Music Academy Bass Camp alumni Card on Spokes, 
Okmalumkoolkat and Robin Brink. Nonku revealed her 
supreme talent to express and perform over a number of 
genres spanning house, electronica, hip hop and kwaito. 
2015 saw her embarking on her solo career and releasing 
her first single to international acclaim. ‘Things We Do on 
the Weekend’ became an instant classic with its refreshing 
future kwaito beats accompanied by her sultry vocals. The 
latest release; Regrettables, is her follow up single, produced 
by her long time collaborator Narch Beats and is set to be 
another stellar artwork to add to her catalogue. Following 
a series of collaborative workshops and performances 
that spanned across African and European continents.

Twitter: @nonkulululu 

Sonic Visions: Understanding new 
collaborations in Film and Music.



Dr. Costanza La Mantia is an Italian architect, urban 
designer and urban planner with extensive professional 
and academic experience in Europe, Africa and Middle East. 
She holds a professional Master degree in Architecture, 
a Master in Regional Planning, and a PhD in Urban and 
Regional Planning, currently teaches at the Wits School 
of Architecture and Planning, Johannesburg and is a co-
founder and Director of Bantu Design & Research – a private 
firm specialised in community-centered impact design 
and development policy research. Her scholarly focus is 
on innovative governance systems through alternative 
development strategies for informal areas, including 
the search for ways to address urban poverty reduction, 
community participation and urban upgrading, and the 
exploration of policies and projects to promote urban 
resilience. She has worked as an urban planner and urban 
designer in Italy, has managed participatory upgrading 
projects in Egypt, Kenya, and Rwanda, and lectured at 
universities in Italy, Egypt, Rwanda and South Africa,

Twitter: @cox_tweety

Pontus Westerberg, Programme Officer, UN-Habitat. 
Pontus manages projects related to digital technology, 
open data and smart cities at UN-Habitat, the UN 
programme for sustainable cities. He coordinates Block 
by Block, an innovative programme that uses Minecraft, 
one of the world’s most popular video games, as a 
citizen participation tool in urban design projects. He 
has recently completed a smart city masterplan for 
the government of Rwanda and done various digital 
technology projects in Nairobi’s informal settlements. With 
a civil society background, he has a BSc in Economics & 
International Development and an MA in Global Media. 

Twitter: @pontusw 

Dr Mpho Matsipa is a researcher at the Wits City Institute 
at the University of the Witwatersrand, South Africa. After 
completing her professional degree in Architecture at 
the University of Cape Town, with a distinction in design, 
Mpho was awarded a Fulbright Scholarship and later, a 
Carnegie Grant as a graduate student at the University 
of California, Berkeley. Her Ph.D. in Architecture, from 
the University of California, Berkeley, is titled The Order 
of Appearances explored the entangled geographies of 
urban informality, urban redevelopment and the politics 
of race, gender and aesthetics in Johannesburg’s inner 
city. Mpho has written critical essays and reviews on 
public art, culture and space for Art South Africa, the 
Architectural Review and Thesis 11 (forthcoming). She 
has been an Adjunct Assistant Professor of Architecture  
and associate research scholar at Columbia GSAPP and 
Curator of Studio-X Johannesburg -  an experimental 
public platform on architecture and the city sponsored 
by Columbia University. Mpho is currently co-curating a 
pan-African architecture exhibition at the Architecture 
Museum in Munich titled “African Mobilities: This is not a 
Refugee Camp Exhibition”, that will open in April 2018.

Twitter: @matsipa_mpho

Margo Weimers is a qualified town and regional planner 
and a member of the South African Council for Planners 
with 16 years’ experience in the private, provincial and local 
government sectors. Her experience is based mainly within 
the fields of housing; strategic spatial urban planning; 
and planning policy and legislation. She has been involved 
with the development and implementation of policy at 
various levels. During the past 9 years Margo has worked 
within the City Transformation unit in the Development 
Planning department at the City addressing development 
priorities and transformation agenda of the city through 
her work on the city’s Spatial Development Frameworks 
and related policy interventions. She is currently working 
as a specialist project manager at the City of Johannesburg 
Public Safety department focussing on the linkages and 
implications of service delivery, urban management, and 
planning issues on urban safety in the City of Johannesburg.

Twiiter: @CityofJoburgZA

Marcus Nyberg,  Senior Researcher at Ericsson Research 
Strategic Design. Marcus Nyberg works as a Senior 
Researcher at Ericsson Research Strategic Design. His main 
focus is to explore and conceptualise how new technologies 
might enable innovative ways to address societal 
challenges. Marcus is the driver of the research activities 
in the partnership with UN-Habitat, which investigates 
various aspects of ICT and sustainable urbanism.

Twitter @makkipakki

Futures of Community Design: Conversations 
on community driven urban design through 
the use of new technologies.



Masego has created and curated a new wave of music 
known as “trap house jazz,” blending infectious Southern 
beats like “Knuck If You Buck” with classical jazz elements 
and a cartoonish character. That’s why this 22-year-old 
saxophonist popping up on tracklists with GoldLink and 
Sango is becoming a true Renaissance man. Though he’s 
fostered the sound on his own, ‘Sego credits a friend, 
David Connelly, with coming up with the sub-genre’s name. 
“He doesn’t have TV or phone; he’s just really in that time 
period he makes hip-hop beats,” ‘Sego explained to XXL. 
So, we’re chopping it up one day, we’re making beats and 
then he starts playing this James Brown documentary 
and then I played some of my beats for him and he’s like, 
“Bro, this joint is like ignorance meets elegance…it’s like 
trap house jazz.” Masego is a modern day one man band. 

Twitter: @UncleSego

Some artists cannot and should not be squeezed into tiny 
restrictive categories. EVIL NEEDLE undoubtedly belongs 
to those. Originally known to spin records since the early 
years of our millennium, this fervent French German 
DJ rapidly mutated into a prolific beatmaker. Not only 
reminiscent of some of the gems Doctor L crafted at the 
pinnacle of his creative effort, EVIL NEEDLE’s savvy and 
finely chiselled productions are unique and pervaded with 
his many and multifaceted influences (Mr Lif, Pharcyde, 
Bicasso, Hieroglyphics, Wu Tang, etc.), just like his numerous 
collaborations and featurings (Mr.Carmack, Sivey, Troyboi) 
EVIL NEEDLE offers a flawless example of this expertise.

Twitter: @itsmeneedle

Richard Rumney spends his days as a culture specialist 
for Red Bull South Africa looking after projects such as 
the Red Bull Studios Cape Town and his nights producing 
music and DJing around cities such as Cape Town and 
Johannesburg as DJ Maramza (previously known as 
Richard the Third). Over the years he has worked as a 
Sound Engineer recording and producing music and 
sound for TV and film, taught Digital Music Technology at 
Damelin and WITs, attended the Red Bull Music Academy 
2004 in Rome, been editor-in-chief of music industry 
website www.mio.co.za. and toured Europe, USA and 
South America performing with Spoek Mathambo.

@djmaramza

Joe Kay is the CEO and Co-Founder of Soulection - a globally 
recognized platform for future music and artist development. 
As Head of A&R as well as host of Soulection Radio on Beats1 
and an active DJ in the worldwide music community, Joe 
oversees all artists while digging for the timeless “Sound Of 
Tomorrow” to share with the world. Based in Los Angeles, 
CA, Soulection curates timeless music and good vibes from 
around the world and increases visibility for them through the 
The Sound Of Tomorrow (TSOT) construct – digitally via social 
media and offline via TSOT live events and the Soulection 
Radio weekly broadcast. As a trusted resource and global 
platform pushing forth The Sound Of Tomorrow on both the 
music creation and music consumption sides, Soulection 
aims to inspire and foster an environment that values 
creativity, organic and positive vibes, hard work and vision.

Twitter: @J0EKAY

Future Beats: How the digital age has 
inspired cross genre development.



Alexandra Ross is a Lecturer in Contemporary Art and 
Curating at the University of Glasgow and teaching 
on the M.Litt in Curating with Glasgow School of 
Art. Ross has supervised and taught at universities 
throughout the UK and has recently been accepted on 
the advisory faculty of Transart Institute, New York.
From 2015 to 2017 she was Postdoctoral Research Fellow 
with Centre for Curating the Archive, at the University 
of Cape Town. Ross is recognised as a specialist in the 
exploration of the nuance and scope of conversational 
activity within curatorial critique and practice. In particular, 
her work explores the notion of critical conviviality as a 
vital and rich space that sits at the nexus of critical debate 
and hospitable generosity. With this, she plays with the 
conventions of tapping into and gathering the interstitial 
moments of recording and documenting curatorial and 
artistic process. Ross is a graduate of the Universities of 
Edinburgh, St Andrews and Dundee and holds a Doctorate 
in curatorship. Forthcoming projects include a ‘Polyphonic 
Essay on Memory’ for NEoN Digital Arts Festival in 
November and she is also working on a publication on 
Dieter Roth and his time in Seyðisfjörður, East Iceland. 

Twitter: @alexandracmross

Sarah Cook is a curator, writer and Dundee Fellow at 
Duncan of Jordanstone College of Art & Design where 
she curates the programme for LifeSpace Science Art 
Research Gallery and works as an associate curator 
with New Media Scotland and with Scotland’s only 
digital arts festival NEoN (North East of North).
Cook is the editor of the book INFORMATION, co-author of 
Rethinking Curating: Art After New Media , co-edited with 
Sara Diamond Euphoria & Dystopia: The Banff New Media 
Institute Dialogues and she is the co-founder and co-editor 
of CRUMB, the longstanding online resource for curators 
of new media art. She lectures and publishes widely about 
emerging art forms and curatorial practice. Cook teaches 
courses concerning media art histories, museum studies, 
exhibition-making, new media art practice and contemporary 
art theory. Her research interests include; curatorial 
studies, connections between contemporary media art 
practices and histories of art and technology. She has been 
an invited speaker at museums and galleries worldwide 
including Stedelijk Museum (Amsterdam), Carnegie Museum 
(Pittsburgh), Tate (London), VanAbbe Museum (Eindhoven) 
Centro Nacional de las Artes (Mexico).Cook has curated and 
co-curated international exhibitions of contemporary art 
and new media art including: The Gig is Up! (2016) for V2_ 
in Rotterdam; Right Here, Right Now (2015) at The Lowry 
in Salford; Alt-w (2014) at the Royal Scottish Academy. 

Twitter: @sarahecook

Learnings from Daring Curating: International 
Forum for Art and Technology in Africa



Lindokuhle Nkosi, a writer from South Africa whose textual 
work often merges with installation and performance. She 
has written for numerous publications, and has curated 
exhibitions and projects at galleries and in public spaces. 
While floating across different genres – journalistic, 
reflective, experimental – her work is consistently insightful, 
rich in textures, and engaged with realities. Lindokuhle’s 
work as a writer, curator and project organizer is fervent 
in its radicalism, its honesty and willingness to engage her 
environment, and communities on the periphery. Beyond 
her writing, she has also engaged in interventions that 
explored the realm of performance employing a mixed 
media of texts, installations and conversations. She is 
an arts contributor to Elephant Magazine, The Sunday 
Times, The Mail and Guardian and Chimurenga Chronic, 
she is currently reading towards her Masters in Creative 
Writing at the University currently Known As Rhodes.

@TheKingsTings

Christopher Lutterodt-Quarcoo born in London, England but 
spending his early years traveling throughout the African 
continent; he cites his time in Dakar, Senegal as his most 
influential. Self-professed Cult Storyteller Christopher 
Lutterodt-Quarcoo is a London based designer, director 
and writer. His interests and background in film, art and 
politics are linked through his affinity for intricate narratives 
revealed through an experience of a specific individual 
or psyche. Typically materialised as installations using 
cinematic devices and religious conventions allowing for the 
presence of reverence and the ineffable. In 2016, he founded, 
Unmaterialised, an archive blurring the lines between fact and 
fiction, deconstructing society through the narratives, beliefs 
and systems that hold it together. In addition he developed  
The Advrsry; a critical simulator operating under the motto; 
Before you Create, you must learn to destroy it; in order to 
critically engage with alternative agendas and strategies. 

Twitter: @iam_clq

Mamadou Wane from Senegal has lived in different African 
countries including Mali, Mauritania, Ethiopia, Kenya and 
Rwanda and decided to move to Senegal, Dakar to set 
up an art studio. His aim was to initially contribute to the 
construction of a Creative industry and economy before 
exporting his work and brand into the world. Since then, he 
has participated in two Dakart Biennale OFF; co-founded 
a socio-cultural platform “DakarLives”, which serves as 
a hub of information about the Dakar we know, and as a 
creative catalyst for conversation among the young people 
of Senegal, its diaspora and all other people interested 
in visiting or living in the beautiful city. He has launched 
his own clothing brand “Mwami” and freelanced as 
creative director amongst other things. His last series of 
paintings “Or du temps” has been partially bought by the 
King of Morocco and is now part of the Royal collection.

Twitter:  @ artofpapi

Kampire Bahana is a DJ, writer and arts organizer based in 
Kampala, Uganda. She has  written for Okay Africa, Afripop 
Mag, Jalada Magazine and Dynamic Africa, among others. 
She honed her fundraising and communications skills 
working in civil society and arts organisations like Maisha 
Foundation, Fundi Bots and Boutiq Foundation. Along with 3 
others she co-founded the Salooni project, an art installation 
that has traveled to festivals in 5 countries. Resident DJ with 
Boutiq Electroniq, she opened for Jojo Abot at her Kampala 
Women’s Day concert and for Diplo at his Kampala debut. 
She played the Eternal Disco stage at Nyege Nyege 2016, 
and followed The Black Madonna at her Kampala debut, as 
part of Santuri’s Femme Electronic. She has  traveled to DRC 
for Amani festival and was one of two women and the only 
East African at Burkina Faso’s Africa Bass Culture. She’s 
passionate about the independent arts and music scene in 
East Africa generally, loves to connect plus facilitate artists 
and musicians, and see work grow out of these connections.

Twitter:  @NambiSharon

Culture & Innovation, 
a Pan-African Conversion

Jepchumba

Kenyan born, Jepchumba is the founder and creative 
director of African Digital Art (www.africandigitalart.
com). She is a cultural ambassador who travels 
the world sharing her views on African art and 
technology. She was listed as one of the 20 Youngest 
Power Women in Africa 2012 by Forbes, as well as 
Africa’s Top 25 Women Achievers by the Guardian.

Twitter: @digitalafrican


